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The artistic universe of Estefanía Martín Sáenz
(Bilbao, 1982) is eminently feminine. Her work is
characterised almost exclusively by women of all
types, all ages, and all conditions. It includes allusions
to their world, their bodies, and the social roles they
play. The intangible aspects that surround women
(desires, passions, taboos, prejudices), the relations
that they establish with each other, the archetypes
which they embody, and the traditions associated
with them —all of this makes up a type of fragmented
mosaic, something a bit ambiguous, in which “that
which is feminine” is represented via a vast collection
of samples, both in terms of figures and behaviours.
This approach to the role and figure of the woman
can be traced back to two sources that intersect quite
frequently: fascination and irony. The artist tackles
the meanings of the most varied of ornamental
images: from the motifs of wallpaper and patterned
textiles to the world of the grotesque, the frieze,
decorative borders, and decorative catenaries —all
of whom have designs in which the drawing plays
a crucial role. From within the arabesques of these
geometric or floral motifs, Estefanía reveals to us a
lively world of beings and hidden characters.

Sweetness and delicacy, charm and seduction;
in short, the “positive” topics that are associated
culturally with the image of the woman (charming,
submissive, faithful, innocent, self-sacrificing) appear
here as if they were inseparable from their opposites.
Cruelty and pain show their face without hesitation
in these pieces, as well as the most uncomfortable
psychological tensions, to leave us in suspense about
their possible interpretation.
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pattern of the shawl in the illustration from the
year 1924, being intermixed until an implacable
vanitas is articulated in which beauty, elegance, and
refinement become aspects fleeting from existence.
Thanks to the artist’s work, one can perceive, in
the background of both pieces, images of downfall
and death. The joy of living, the sensuality of
pleasure, the lust of the flesh —these are the visible
and terribly ephemeral faces of dust, ash, and
nothingness. The mournful feeling of life shines
through behind the joy of the colours and the
refinement of the forms, as is hinted to by the
“lujo y luto” [“luxury and mourning”] title. This is
also something that visitors can contemplate with
the large, freshly cut flower compositions in the
glass case. These flowers have accompanied the
exhibition since its opening and will slowly wither
as the exhibition progresses, eventually drying and
rotting before the eyes of the visitors.
Museo ABC and Fundación Banco Santander, in
their commitment to support contemporary art, have
been collaborating for seven years with the Conexiones
programme. In this programme, a guest artist selects
two works from the two entity’s respective collections
as a starting point for developing an unprecedented
exhibition project.
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Thus, the work of Estefanía Martín Sáenz is
characterised by the unique way it deals with the
feminine emotional and affective world.
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This can also be seen in the delicate way she has
of treating her work —at times dainty, almost like
a goldsmith. Manual or mechanical embroidery,
drawings or tracings, original or manipulated prints...
in each of these pairs, what shines through at the end,
above all, is an exquisite taste for the materials, the
form, and the decorative vibe.

Advertising and fashion make up the other
general genre in which our guest works. She takes
the stereotypical images of communication and
consumption, makes them her own, and forces them
to say the unexpected —what they keep in silence,
repress, or hide. She diverts them from their usual
interpretation and arranges a new cast in which the
standardised characters from the first reading are
transformed into something else, characters that are
much less conventional, whose attitudes and roles
disturb us, sometimes to the point of disgust or fear.
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For the 15th Edition of Conexiones, the artist has
chosen two images that, at first sight, are friendly;
however, after the artist’s work, a surprising reading
comes to life. The images selected were a magnificent
still life by Juan de Arellano, belonging to the
Colección Banco Santander, and a beautiful cover
for Blanco y Negro by Manuel Escudero, from the
Colección ABC.
The dialogue is based upon the floral iconography that
both pieces share: the garlands and basket of flowers
from the 17th century are interwoven, at the hands
of Estefanía Martín Sáenz, with the Chinese-styled

Along with this splendid still life that, perhaps,
hides death amongst its depths, the project is
made up of a pair of large canvases on which
the artist undertakes her characteristic work based
on fabric prints, along with other delicate pieces
of a lesser size. The set is completed by a large,
semi-circular curtain in which the front and
back sides of the outer layer revolve around the
painting by Arellano; they are crafted with fabrics
of different natures and feature different creative
treatments (painting, drawing, and embroidery)
by the artist. There is also a video in which, thanks
to the technique of animation, the notion of the
decline of beauty and the secret triumph of death
shines through.
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